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NOTICES. 


Those of our subscribers whose subscriptions ave 
now due ave requested to forward the amount for the 
next 12 months with as little delay as possible, ov 
the posting of their copies will be discontinued. 

Annual subscriptions (from any date) 2s. 6d., 
post free for the United Kingdom, and 3s. for 
America, the Colonies and abroad. Our American 
subscribers may vemit us 1$ greenback which will 
cover a subscription of 16 issues post free. 

All communications to the Publishing Office, 
83, Charing Cross Road, W.C. 

Neither the Editoy nov Publisher will be re- 
sponsible for the loss of any MS. sent by post. 
Contributors will please enclose stamped and ad- 
dressed envelope for the eventual return of their MS. 


CURRENT EVENTS AND CONCERT 
NOTES. 


AT HOME. 

THE prospectus of the Saturday and 
Monday popuiar concerts put forward by 
Herr Johann Kruse is a much more satisfac- 
tory scheme than that of last season. In 
all, forty performances are promised, be. 
ginning on October 24, and the number of 
English artists engaged justifies the assump- 
tion that the mistake of ignoring British 
composers will not be repeated. The list of 
executants presents a brilliant conclave of 
international talent, and can scarcely fail to 
result in some fine performances. The 








Grimson, as well as the Kruse Quartet party 
will take part in the concerted music, and 
negotiations are pending with ‘* La Société 
des Instruments Anciens,”’ from Paris. 
Amongst others, the following artists have 
been engaged :—Vocalists: Mdlle. Julia Culp, 
Mme. S. Dessoir, Mrs. M. Fordham, Miss 
Muriel Foster, Miss Allis von Gelder, Mme. 
Grumbacher de Jong, Miss Grainger Kerr, 
Mdlle. Yvonne Kerval, Mdlle. Lucie Lenoir, 
Miss Eva Lessmann, Miss Hope Morgan, 
Mme. Lula Mvysz-Gmeiner, Miss Agnes 
Nicholls, Mdlle. Rose Relda, Mrs. Henry J. 
Wood; Frederic Austin, Gervase Elwes, D, 
Ffrangcon-Davies, Ettore Gandolfi, Francis 
Harford, Alexander Heinemann, Hugo 
Heinz, Dr. Theo. Lierhammer, Prof. Johan 
Messchaert, Raimund von zur Mihlen. 
Duets: Herr and Frau von Dulong. Vocal 
Quartets; Le Quatuor Lyrique. Pianists: 
Miss Terisita Carreno Tagliapietra, Miss 
Fanny Davies, Mdlle. Sandra Droucker, 
Miss Muriel Elliot, Miss Polyxena Fletcher, 
Mme. Marie Fromm, Miss Johanna Hey- 
mann, Miss Tora Hwass, Miss Grace Smith, 
Mrs. Norman O'Neill, Miss Margaret Wild, 
Eugen D’Albert ; Wilhelm Backhaus, Prof. 
Wilhelm Berger, Leonard Borwick, Herbert 
Fryer, Percy Grainger, Prof. Robert Kahn, 
Frederick Lamond, Max Mayer, Vladimir de 
Pachmann, Egon Petri, Willibald Richter, 
Prof. Georg Schumann, Donald Francis 
Tovey. Violinists: Prof. Johann Kruse, 
Miss Marie Hall, Prof. Hugo Heermann. 
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Violoncellist: M. Jean Gérardy. String 
Quartets: The Kruse Quartet, Professor 
Johann Kruse, Mr. Haydn Inwards, Mr. 
A. E, Férir Mr. Percy Such; The Grim- 
son Quartet, Miss Jessie Grimson, Mr. 
Frank Bridge, Mr. E. Tomlinson, Mr. 
Edward Mason. Negotiations are also 
pending with Mme. Camilla Landi, Dr. 
Anton Dvorak, La Société des Instruments 
Anciens, Prof. Louis Diémer (cembalo), M. 
Van Waefelghem (viola d'amore), M. Jules 
Papin (viola da gamba), etc. etc. Applica- 
tions for seats should be made as early 
as possible to Concert Direction, E. L. 
Robinson. 

Professor Johann Kruse also announces a 
musical festival at Queen’s Hall in April and 
May, 1904 (under the direction of E. Robin- 
son), with Felix Weingartner as conductor. 
There will be a full selected orchestra and 
chorus, and the scheme will include six sub- 
scription concerts on the following dates: 
Saturday afternoon, April 30, Monday even- 
ing, May 2, Wednesday afternoon, May 4, 
Friday afternoon, May 6, Monday evening, 
May 9g, Thursday afternoon, May 12, and an 
extra Grand Concert on Monday evening, 
May 16. Further particulars will be an- 
nounced shortly. 

The Second Richard Strauss Festival is 
postponed from June 1904 to November 1904 
owing to the extensive engagements entered 
into by Mr. Girlitz for the great conductor 
in the United States. 

The programme for the Berlioz Centenary 
Celebration, which takes place at the Queen’s 
Hall on December 11, 1903, the exact date 
of the great composer’s birth, is now as 
follows: Overture, ‘‘ King Lear,’’ Reverie 
and Caprice for Violin and Orchestra, 
Overture, ‘‘ Carneval Romain,” 3 Chansons, 
“Nuits de Eté,” Sinfonie Fantastique, 
conducted by Richard Strauss. The entire 
Queen's Hall Orchestra has been engaged. 

Two new works by Richard Strauss, 


“ Tailefer’’ and “Simphonia Domestica ’” 


will be reserved for first performance for the 
Festival, November 1904. 
Kubelik finished his English season, the 
best on record, at Ryde, I.W. on Saturday, 
uly 25. He has had many offers to go to 
the United States, one of 250,000 dollars, but 
all reports to the contrary notwithstanding, 
he has declined all offers in order to make his 
second tour in Great Britain under Mr. 
Gorlitz’s management, commencing at York, 
October 2nd, and ending at Tunbridge 
Wells, November 21st. He wiil be assisted 
by a brilliant new soprano, Miss Marian 


Iceton and Miss Katherine Goodson. AgH 


- 





the conclusion of this engagement, Kubelik 
goes to Holland, thence to Germany, and 
thence to Russia, where he has been 
guaranteed 100,000 roubles for twenty 
concerts. 

The preliminary prospectus of the ninth 
season of the Promenade Concerts, which 
began on the 22nd inst., and are to continue 
until October 23rd, at Queen’s Hall, indicates 
that the performances will possess the super- 
lative merits which have so greatly con- 
tributed totheir establishment and popularity. 
The number of vocal soloists engaged 1s 
considerable. There are fifteen sopranos, 
who include Mrs. Henry J. Wood, and the 
Misses Georgina Delmar, Rose Ettinger, 
Winifred Ludlam, and Gleeson White; 
thirteen contraltos, amongst whom are Mme. 
Eleanor Cleaver, and the Misses Alice 
Hollander, Grainger Kerr, Florence Oliver, 
and Edna Thornton ; seven tenors, compris- 
ing Messrs. John Harrison, Lloyd Chandos, 
and Louis Arens; while Messrs. Ffrangcon- 
Davies, Francis Braun, Hugo Heinz, Wil- 
liam Ludwig, and Whitney Tew are amongst 
the twelve baritonesand basses. The list of 
solo violinists includes Herr Hans Wessely, 
Mr. Philip Cathie, and Miss Eldina Bligh, 
and the pianists comprise the Misses Fanny 
Davies, Polyxena Fletcher, Elsie Hall, Ella 
Spravka, and Adela and Mathilde Verne 
and Messrs. Josef Holbrooke, Howard Jones, 
Frank Merrick and Herbert Parsons. Glees 
and madrigals will be sung by the Alexandra 
Part Singers, comprising Messrs. Frank 
Peskett, Edwin Bryant, W. P. Rivers and 
George Burgess, and Miss Tita Brand has 
been secured for recitations. No orchestral 
works are named, but as Mr. Henry J. Wood 
remains the conductor, a good selection may 
be relied upon, Mr. Arthur W. Payne is 
again principal violin, and Mr. Percy Pitt, 
organist and accompanist, while, as far as 
can be gathered, the personnel of-the band is 
practically the same as last season. 

March, 1904, is now the month suggested 
for the holding of the National Festival of 
British Music. The Committee’s latest 
announcement lies in the following words: 
“In view of the estimated expenses, the 
Committee have decided that a guarantee 
fund of not less than £5,000 is necessary. 
They therefore hope that all the patrons 
and lovers of music will support the move- 
ment and became guarantors. Of the sum 
required nearly £3,000 has been already 
guaranteed. The Committee also hope that 
they may include your name in the list of 
guarantors, and that you will kindly ask 
Usxour friends todo the same. Asthe carrying 














THE VIOLIN TIMES. 131 





out of the scheme depends entirely upon the 
completion of the guarantee fund, and con- 
cluding the definite arrangements for the 
holding of the proposed festival, the Com- 
mittee will feel particularly obliged if you 
will favour them with your reply on the en- 
closed slip and post it at your earliest 
convenience. 

Messrs. Puttick and Simpson’s next 
monthly sale of musical instruments will 
take place on Tuesday, September 29th, 
1903. 

Aa evening contemporary recently gave 
the following authentic particulars concern- 
ing the death of Mr. C. G. Chitty, at Sark 
on the 17th ultimo; Mr. Chitty, the son of a 
prominent Dover gentleman, slipped at the 
bend of a steep descent to the shore on the 
West Coast of the island. He fell thence on 
the rocks below, a height of soft. or so, death 
being practically instantaneous. Hewasona 
holiday during the summer vacation of the 
Prague Schools of Music, in which town he 
was a pupil of Professor Sevcik, well known 
as the master of Kubelik and Marie Hall. 
He was also studying composition under Dr. 
Anton Dvorak, who, although taking no 
private pupils, made an exception in this 
special case, some of the young musician’s 
manuscripts having been brought to his 
notice. A string quartet which received the 
especial approval of the aged doctor, was to 
have conducted this week in London for the 
first time by the young composer, who was 
also engaged in the revision of several vocal 
works. 

On Monday, the 24th August, the Moody- 
Manners season opened at Covent Garden. 
This autumn, it may be said, the company 
produce at least two new operas, the compo- 
sitions of the prize-winners in the competi- 
tion tor the two best operas. 

We are indebted to a contemporary for 
the following particulars, similar official 
information, for some reason or other, not 
having come to hand at time of going to 
press: From the subjoined list of artistes 
already engaged. for the Moody-Manners’ 
season it will be seen that the soprano 
singers embrace the greatest number of 
popular favourites—Tenors: Messrs. Arens, 
O'Mara, MacLennan, Payne Clark, Wilson 
Pembroke and Edward Wynn; Contralti: 
Mesdames Toni Seiter, Feify Davis, Lilia 
Stanley, and Middleton; Soprani: Mesdames 
de Lussan, Alice Esty, Fanny Moody, 
Blanche Marchesi, Ada Davies, Euriqueta 
Crichton, Florence Easton and Alice Boaden. 
Bassi: Messrs. Magrath and Manners; 
Baritones: Messrs. Dever, Shallard and 





Vincent. The conductors engaged are 
Messrs. Eckhold, Frewin and Walter 
Meyrowitz. 

The orchestra will number 70, about half 
of whom have been specially selected from 
the orchestra which has played during the 
grand opera season, the remainder being 
those who played the repertoire on tour with 
the Moody-Manners Company. Thechorus, 
which was such a creditable feature last 
year, will number 100 voices. The reper- 
toire of operas includes “ Siegfried,” ‘* Car- 
men,” ‘“‘ Lily of Killarney,” ‘‘ Cavalleria Rus- 
ticana,” “‘ Maritana,” ‘ Pagliacci,” ‘‘ Tann- 
hauser,” “* Romeo and Juliet,” “ Tristan und 
Isolde,” ‘* Faust,” ‘Il Trovatore,” ‘* Bohe- 
mian Girl,” and ‘“‘ Martha,” and a new work, 
“The Cross and the Crescent,’ by Colin 
MacAIpin. 


The season opened on Monday, August 24, 
with “ Romeo and Juliet,” with Mme. Fanny 
Moody, Mr. O’Mara and Mr. Manners in the 
cast; Tuesday, “Carmen” (De Lussan Mac- 
Lennan); Wednesday “ Lohengrin” (Moody, 
Arens); Thursday, ‘‘I] Trovatore” (Marchesi, 
O'Mara); Friday. “Faust” (Estv, Arens, 
Manners); Saturday matinée, ‘‘Carmen” 
(De Lussan, MacLennan); Saturday even- 
ing, ‘‘ Tannhauser’’ (Esty, O'Mara). The 
season will extend over five weeks. 





ABROAD. 

Tue two hundredth anniversary of the foun- 
dation of St. Petersburg by Peter the Great 
has been celebrated with all due éclat. The 
Conservatoire also commemorated the event 
by giving a grand historical concert, the pro- 
gramme of which included a fine eighteenth 
century march, two a capella hymns written 
for the signing of the peace at Nystad, and 
excerpts from operas by Araja, Fomine, 
Cavos, Verstovski and Glinka; also vocal 
and instrumental music by Dargomijsky, 
Moussorgsky, Borodine, Tschaikovsky, Lvov, 
etc. The conductors were MM. Galkine, 
Gabel and Auer. 

The pupils of Nathan Ulanov gave a 
recital at the New York College Hall on 
May 2oth. A large audience was present, 
and applauded the excellent playing of the 
pupils. 

Fritz Kreisler recitals are still all the rage 
in old London town. 

Hugo Kaun, formerly of Milwaukee, en- 
joyed the distinction of having one of his 
compositions, a Quintet for piano and strings, 
performed in Berlin a few weeks ago. Carl 
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Halir and Dechert were the eminent musi- 
cians who interpreted the first violin and 
‘cello parts. 

The new “festhalle ” at Mannheim, with 
a seating capacity of nearly 15,000, has been 
dedicated by a grand festival, under the 
direction of Felix Mottl. At one end of the 
hall is a stage and at the other end aconcert 
platform. By a simple contrivance the 
seats can be turned either way. 

The Moscow Trio celebrated its tenth an- 
niversary by giving a grand concert. Messrs. 
Krein (violin), Erlich (’cello) and Shor 
(piano) during that period have played 
chamber works by all the old and modern 
masters. Beethoven leading off with thirty- 
one performances. Bach is second, with 
nineteen, and then come Haydn, seventeen ; 
Mozart, fifteen; Handel, twenty-four ; Schu- 
bert, twelve; Mendelssohn, twelve; Schu- 
mann, eleven ; Rubinstein, eight ; Scarlatti, 
seven; Tchaikovsky, seven. 

Jan Van Oordt has gone to Holland, 
where he always passes the summer and 
visits his old home. 

Mr. Hugo Gorlitz informs us that Herr 
Wilhelm Backhaus has been engaged by the 
Vienna Philharmonic Society to appear at 
their concert on Jan. roth, 1904. On Oc- 
tober 1st he enters upon an extensive tour of 
Great britain, comprising sixty concerts in 
all the principal towns. He will be assisted 
by Miss Alice Hollander, the contralto, Mr. 
John Harrison, the new English tenor, Miss 
Lilian Foulis, violinist, and Mr. Paul 
Griimmer, the ’cellist. 

Madame Amy Sherwin has been invited to 
represent English singers at the unveiling 
festivities on Oct. rst at Berlin of the first 
Wagner monument, and to take part in the 
international concert. , 

The American Violin School of Chicago, 
of which Joseph Vilim is director, gave its 
commencing concert on June ist. The fol- 
lowing was the programme: 1. Violin Quar- 
tette (Ceské pisne), 1st time, J. Bradac, 
Juvenile String Orchestra: Misses Mildred 
Jones, Nellie Cunningham, Elsbeth Wagner, 
Beatris Jonas; Masters Melvin Martinson, 
Herbert Vilim, Chas. Mixer, James Mc- 
Laughlin, R. Vavrinek. 2. Seventh Con- 
certo (De Beriot); Sydney V. James. 3. 
Duette—Andantino and Rondo (Spohr), Op. 
88; Misses Edna Earl Crum, Jane L. Pindey. 
4. Ballade et Polonaise (Vieuxtemps); Al- 
tred Goldman. 5. (a) Andante from Sonata 
No. 3; (+) Gavotte from Sonata No. 6 (tor 
violin alone) (Bach); Jane L. Pinder. 6. 
Fantasie Caprice (Vieuxtemps); Richard J. 
Vilim. 7. (a) Nocturno (1st time); (+) Scherzo 





Capriccioso, ist time (Oniricek); Julius 
Brander. 8. (a) Dumka (Kocian); (bd) 
Witches’ Dance (Paganini); Edna Earl 
Crum. g. Awarding of diplomas and certi- 
ficates. 10, Overture—Masaniello (Auber) ; 
String Orchestra. 

Hubermann’s Italian tour last month was 
brilliantly successful. In Genoa he played 
Paganini’s violin. 

Nahan Franko, concert-master of the 
Metropolitan Orchestra, has been doing 
some fine solo work on the recent tour of 
that organization. 

Edward Rappoidi, an eminent violinist, 
died three weeks ago at his home in Dresden. 
He was concertmeister of the Dresden Court 
Orchestra. Rappoldi was born sixty-four 
years ago in Vienna, and was a student 
in the Vienna Conservatory. He became 
famous as a teacher and also shone as a 
concert player. 

A fine concert was given by the Halifax 
(N. S.) Symphony String Orchestra, under 
the direction of Max Wei!, on May tgth. 
The violin soloist was Miss Lillian Farqunar, 
who played the G minor Concerto of Bruch, 
the E flat Nocturne of Chopin Sarasate and 
Mazourka by Zarzychi. 

Emma V. Anderson, the talented young 
violinist, is a favourite wherever she appears. 
She has that charm of manner combined. 
with the perfect confidence of an artist, that 
gives to her auditors the assurance that she 
will successfully do all that is expected 
of her. 

The pupils of Herwegh von Ende gave a 
recital on June rst at Clavier Hall, which 
was attended by a large and enthusiastic 
audience. The following programme was 
interpreted: Duo for two violins (Dancla) ; 
Miss Constance Cohen and Edwin’ Silver- 
stein. Mazurka de Salon (Danbe); Miss 


’ Vera Biuth. Minuet and Finale from A 


major Concerto (Mozart); Mr. Samuel Saron. 
Faust Fantasy (Alard); Mr. Neale Coving- 
ton. Fantasie Pastorale (Singelee) ; Miss 
Anna Jessen. Andante Cantabile et Bolero 
(Danbe); Miss Constance Cohen. Reverie 
(Dancla); Miss Lillian Landmann. Pre- 
ludium (for violin alone) (Bach); Mr. Samuel 
Saron. Fantasie, Last Rose of Summer 
(Danohe); Master Edwin Silverstein. Per- 
petual Motion (Bohm); Mr. Karl Bieselin. 
“ Waiting ’ (Harrison Millard); Miss Con- 
stance Cohen. (a) Adagio Pathetique 
(Godard) ; (b) Satarello(Papini) ; Mr. Neale 
Covington. 

Jacques Thibaud, who is regarded as the 
greatest of all the French violinists of to-day, 
will visit the United States next season under 
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Henry Wolfsohn's management. Thibaud is 
only twenty-three years of age. He made 
his début in Paris four years ago, and his 
success was unequivocal. A_ short time 
later he played in Berlin, and the sober 
German critics gave him extraordinary 
praise. He is magnetic, his personality 
being winning. Nobody talks about his tech- 
nique; it is his lovely tone which causes 
people to rave. The Frenchman should 
prove the big violinist attraction next year. 
J. H. Duss, with the Metropolitan Opera 
House Orchestra, has begun a series of 
summer night concerts at the Madison Square 
Garden. The garden has been entirely 
transformed and represents Venice. The 
soloists of the opening concert were: Edouard 
de Reszke and Madame Lillian Nordica. 
There is no doubt but that these concerts 
will be well patronized during the hot 
summer months. Nahon Franko is the 
concert-master of the orchestra. 





Our New York correspondent, dated 7th 
August, writes as follows :—Sitting in front 
of his music stand, his violin lying on his lap, 
the bow clutched tightly between his fingers, 
Bruno Wollenhaupt, seventy-five years old, 
for many years a music writer for Ditson 
and Co., the publishers, was found dead in 
the parlour of his home at 232, West One 
Hundred and Fourteenth Street, yesterday, 
having been accidentally overco™ze by il- 
luminating gas. Besides being a music 
writer, Mr. Wollenhaupt was a_ teacher 
of the violin, and, in spite of his age, gave 
lessons to about fifty pupils. He lived alone 
in his apartment on the fourth floor, which 
was elaborately furnished, and the janitor of 
the house, Theodore Neudime, attended to 
his wants. It was Neudime’s custom to 
bring the aged teacher his breakfast and the 
morning papers every day. Yesterday 
morning, about nine o'clock, Neudime as- 
cended the stairs and found he could not get 
into the apartment. The janitor then smelled 
gas, and his suspicions that all was not well 
were aroused. Hetold Patrolman Schreiber, 
of the West One Hundred and Twenty-fifth 
Street Station, of his fears, and the patrolman 
managed to get into the apartment by climb- 
ing over the fire escapes in the rear of the 
building. Wollenhaupt was found dead. In 
a room adjoining the parlour was found 
a gas jet halfopen, The police think that, 
through his age, the music teacher had lost 
his sense of smell, and was overcome with- 
out knowing of the presence of the gas in the 
room. The only relative that is known to be 
living is a married sister of the dead man, 





Mrs. Julia J. Lintz, of Montclair, N.J. She 
has been notified of her brother’s death. 
The musician left a valuable set of music, 
besides expensive furniture and some money 
found in a drawer. 

Our Chicago correspondent writes under 
date 31st July:—Property worth $3,000,000 
has already been unearthed by Executor 
Edwin A. Warfield as belonging to the estate 
of Colonel George T. Cline, the eccentric 
Chicagoan, who died on July 7th and whose 
will has recently been admitted to probate. 
Until the examination of Colonel Cline’s 
thousands of letters and papers is complete 
it will not be known how much more the es- 
tate is worth, but it is said to be possible 
that it will approximate $6,000,000. 

Colonel Cline, who was eighty years old, 
and who had lived sixty-three years in this 
city, was a strangely secretive man. He 
discussed his affairs with no man, and it is 
only by careful reading of every pape he left 
that the existence and location of his vast 
property holdings can be determined. 

New discoveries of real estate, cheques 
and notes are being made every day. It 
will probably take two years to get the estate 
closed up. 

The Colonel, whose title comes from the 
fact that he was a Civil War veteran, was a 
real estate operator, and almost his whole 
fortune was inland. Executor Warfield has 
found that he held property in _ Illinois, 
Indiana, Missouri, Wisconsin, Nebraska, 
Ohio, New York, Virginia and Maryland. 
It is principally in large tracts, with much 
farming acreage. One extensive piece of 
property belonging to the estate is in Clark 
Junction, Ind., near Edgemoor. This con- 
sists of 2,500 acres, and is worth $2,000,000. 
Some of the acres were lately bought by the 
Illinois Steel Company for $50,000. This 
tract is the first undivided tract south of 
Chicago that is open for manufacturing sites. 





Colonel Cline left his entire estate to his 
relatives in California and Maryland, of 
which latter state he was a native. One 
quarter of the estate goes to this sister, Mrs. 
Mary Yeakle, and one quarter to his brother, 
Nicholas O. Cline, both of Frederick, Md., 
and both over seventy years of age. 

Another quarter is left to a nephew, 
Isaac T. Crum, Oakland; the remaining 
quarter is shared by two other nephews, 
John Cline and George T. Cline, Los Angeles, 
Cal., Collector of the Port and Deputy Col- 
lector, respectively. A. R. Yeakle,a nephew 
in Frederick ; George T. Cline and Executor 
Warfield are the trustees of the estate. 
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Despite Colonel Cline’s wealth he was 
known only to afew persons in Chicago. He 
belonged to the old school of financiers 
before the great Chicago fire. Some of his 
former cronies were ‘‘ Long John” Went- 
worth, Matthew Laflin, Jonathan Clark and 
Jacob Forsythe. As his old friends died he 
tailed to make new ones, and of recent years 
he had lived entirely alone, rooming in cheap 
boarding houses and eating in cheaper res- 
taurants. Lodging house life ceased to have 
attractions for the Colonel in 1893, and he 
then bought the Woodbine Hotel in Engle- 
wood, a frame structure put up for the 
World's Fair, and containing 73 rooms. 

Here he lived until his death, absolutely 
alone, and inhabiting one room only. He 
took care, however that the other 72 rooms 
were furnished, and for the purpose bought 
the furniture of the old Grand Pacific Hotel 
and installed it in the Woodbine. 


His own particular room, his “‘den,” as he 
termed it, was a place of mystery, and no 
one was ever allowed in it during his ten 
years’ habitation. The door was doubly 
padlocked and never left open. 

One man of much daring, however, did 
once obtain a view of the interior. This is 
what he saw: two plain chairs, a table, wash- 
stand and bed. Along each wall of the room 
from the floor upward were stacked five-foot 
piles of corded envelopes. 

Each envelope bore on the outside a 
memorandum of its contents. These con- 
sisted of letters, of which there were 10,000, 
all relating to business dated as far back as 
1854, and newspaper clippings for the same 
period. The clippings were in every in- 
stance obituary notices of men and women 
in every walk of life who had the slightest 
claim to distinction. 

Underneath the bed were ranged eight 
violins, side by side, each in a leather case 
and each covered by a white silk handker- 
chief. Here the Colonel’s passion was con- 
centrated. For ten years he passed the time 
in thatroom rarely going out but to infrequent 
meals, and playing the violin the remainder 
of his waking hours. One of the eight instru- 
ments was an Amati, worth $1500. Thiswas 
his favourite, and no other hand was ever 
permitted to touch it. 

Through the howling storms of winter, 
through the golden summer days, there sat 
the lonely Colonel, who might have com- 
manded the best material things from this 
world, playing and replaying his old violin. 
“Americans dig their graves with their 
teeth,” he used to say, and he confined him- 





self to an average of one meal a day at acost 
of $3 a month. 

Besides his violin his other amusement 
consisted in finding somewhere a good Irish- 
man, one with an emphatic brogue. For 
him he would buy méals and drinks, pouring 
out money freely and getting his return in 
the Irishman’s talk. 

At the time of Colonel Cline’s death, which 
was due to senility, he had not bought any 
clothes for five years. He always dressed 
in a black hat and black frock coat. Winter 
and summerjhe always carried a cane and an 
umbrella, the latter hanging from his arm by 
its curved handle. Inspring-time he invari- 
ably carried two coats, a light and a heavy 
one. He was vain of appearances, considered 
himself a remarkably well-dressed man and 
kept his hair and moustache carefully dyed. 
In addition totea, that he carried in his trunk 
whenever he travelled, he took his Amati 
violin and a bottle of hair dye along. 

Besides the Woodbine, he bought an hotel 
in Cedar Lake, Ind., containing 30 rooms, all 
of which he furnished, and would occasionally 
go there for a week. He also bought a mag- 
nificent home at Lawndale, near Frederick, 
which he visited a few times, and which was 
otherwise closed. In Lawndale his passion 
for pictorial art asserted itself, and he had 
every available inch of the walls of the house 
halls and bedrooms covered with oil paint- 
ings. In Chicago he was a radical Repub- 
lican, but the instant he reached Maryland 
he became a red-hot democrat. 

In business the Colonel believed in sticking 
to one thing. 

“My business is buying land,” he used 
tasay. “Ifamanis going to make a success 
of selling peanuts, let him stick to that. No 
versatility for me.’ He made all his money 


- from an original $5,000 dollars, with which 


he reached Chicago. 





CORRESPONDENCE. 
To THE EpiTor oF * THE VioLiIn TIMEs.” 
Re Franz Hegedus, 
August I5, 1903. 
Dear Sir,-—The report of suicide of Herr 
Hegedus, the Hungarian violinist, is without the 
slightest foundation. He is at present staying 
at Poestyn, Hungary, recovering from an illness, 
and returns to London in time for his first recital 
of the season, November 26th. You would 
oblige me by contradicting the report previously 
circulated. . 
Yours faithfully, 
Hugo GoruITz. 
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ACK NUMBERS 


The following f conatta and Fac.simile Letters have appeared 
n ‘*The Violin Times,” and can be had from the 
Publisher, 83, Charing Cross Road, W.C, 

PRICE 2} EACH, POST FREE. 


Fac-simile Letter of Ch. de Bériot - No. 3 
Portrait of Miss Gladys May Hooley - - 4 
Fac-simile Letter of Camillo Sivori - : 5 
Portrait of J. Harold Henry - - - 6 
+5 Adolphe Pollitzer - - - 7 

. Mdlle. Edith Smith - - - 8 

» John Dunn - : - - @ 

oa Heinrich Maria Hain - - - Io 

ss Edina Bligh - - - - 

mt I. B. Poznanski - . - 12 

os Rene Ortmans - : - - 3 

oo A. Simonetti - - - 14 

eS: W. Ten Have - - - - 4&5 

i Mdlle. Wietrowitz - - - 16 

es Miss Hildegard Werner - - YW 
Fred Furnace - - - 18 


Defeasance of a bond by Roger Wade Crowder ig 


Portrait of Miss Kathleen Thomas - - 20 

Picture of a Viola di Gamba, Carlo Bergonzi, 1713 22 

Portrait of M. Césare Thomson - 23 

” F. Whiteley - - - - 24 

» Hz. Lyell Tayler - - - 25 

e Stanley W. G. Barfoot- - 26 

»  G.deAngelis - : : - 2 

és Marcello Rossi - - - - 28 

‘ Miss Gertrude Henry-Potts - - 29 

pi The Halie-Mayson Violin - - 30 

Eugene Ysaye - - 3 

Reproduction of Fac-simile Labels - - 32 

Portrait of the Kneisel Quartette- : = * 39 

Jan Van Oordt - : - 34 

Reproduction of Fac-simile Labels - 34 

Do. do. do, - = 35 

Portrait of Walter Kerr—- - 36 

Fac-simile Labels of Great Violin Makers - 37 

Portrait of the late Aloys Kettenus - - 39 

x Mr. Arthur Darley - - - 4t 

i“ Miss Marian Jay - 42 
Lira da Gamba, by Linarolo, reproduction of 

Painting by Tintoretto ~ - 42 

David Techler's Viola - . : - 47 

Portrait of Mr. H. Walenn - - - 48 

Miss J. Orloff - - ° - 49 

Fac-simile Labels- . - - - 50 

Portrait of Gurzenich Quartette - - 51 

‘é Miss L. Jackson - - - 63 

Mr. T. G. Briggs ° ° - 54 

os Mr. C. L. Walger - - 55 

Fac-simile Labels - . - - - 58 

Portrait of the Bros. Oppenheim - 60 

8 The Elderhorst Quartette - « @ 

e Heinrich Wilhelm Ernst . - 62 

* Chas. Auguste de Beriot - - 63 

‘a Arcangelo Corelli : - 64 

a5 Ferdinand David - : - 65 

= Henri Vieuxtemps - - - 66 

a Giovanni Viotti . Pe - 67 

nS Stradivarius in his Workshop - - 68 

a Pierre Bailliot and Louis Spohr - 69 

a Ole Bull és - 70 

a Miss Muriel Handley - = - 71 

re Miska Hauser - - - 92 

» Wolfgang Amadeus Mozart - - 73 

“ Miss K. Lee .- ° ‘ - 74 

Raimund Peckotsch_ - : - 98 

Bust of Paganini . ° a % - 82 

2 Photos of a Guarnerius Violin - . 84 


pee 3 Stainer’s House in Absam-nr. Innsbrack 86 
ortrait of Eugene Polonaski . - 87 
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Portrait of Hugo Kupferschmid - - - 88 
on Dr. Joachim - - 89 
os Anton Schumacher in his Studio «. go 
” William Christ, Basle, in his Studio - gt 
” M. Coward-Klee : : = 92 
n Dettmar Dressel - - - 93 
” The Joachim ucime - - Of 


om Kubelik 95 
a Left Sound Hole: and Side View ‘of Scroll 
of the Balfour Stradivari Violia, “—- 96 





” C. M. Hawcroft 97 

» Willie Blair (The ‘ Queen’ s Fiddler") 
at the age of 90 : 98 
‘a Miss Sissie McFadyen 96 

» |W. Tarr and his Pupil, J. W. ‘Briggs, 
of Glasgow - Ico 
re Madam Kate Wilson - - - Io1 
‘a Miss Dorothy Baly_ - - - 102 
ie John Priestnall - : - 103 
me Capt. John Riky, J.P. - - 104 
‘ Walter Pyle’ - ° . + 105 
» Miss Kate Wilson . - - 106 
- Dick o' Newlaith - . - 107 
a Henry S. Saunders” - - += 108 
2 Miss Catherine Murray ‘i - 109 
- Herr Adolf Wilhelmj - - - 10 
- Miss Irma Sethe ° - - It 
me Mr. Jules Koopman - - - 4332 
- Miss Marie Hall - - 113 
BS Mr. Richard Iliffe, F.L.I.M. - 14 
oa Herr Felix Weingartner - = 33% 
5 Miss Maud Powell _ - a - 116 

ASHDOWN EDITION. 
or 

STANDARD VIOLIN MUSIC. 
VIOLIN AND PIANO. Net. 
Vol. 8. d. 
1. Lyric Album (5 pieces) ... ooo ais 1 6 
2. Diehl. Six Gavottes eae eae see I 6 
3. Burgmiller. Three Nocturnes .., “as I G 

4. Heller and Ernst. Les gages pene 

Book I. (7 pieces) ... 2© 


5. Heller and Ernst. Les gages a amitié, 
Book II. (6 pieces) ... = oe 20 
6. Ernst. Four Morceaux de salon eee 6 
7. Kayser. Four Sonatinas, Op, 58 20 
8. Lange. Six pieces oes eee 1 6 
g. Spohr. Grand Violin School, comginns 40 
10. Baillot, Formula (Scales and Arpeggios) Io 
11 Diehl Popular pieces (Nos.1to6 .., BE 

12, Hollaender. Four characteristic pieces, 
Op. 42 0 eee vee * Io 
13. Spohr. Concerto Dramatique, Op. 47 ro 
14 Molique. Six Melodies, Op. 36... ee i 
15. Merkel. Six Bagatelles, Op. 149 ea Io 
16 Papini, Six characteristic pieces ,... 20 

(To be continued.) 
EDWIN ASHDOWN. 

NEW YORK (Limited) TORONTO, 


LONDON. 
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Now Ready. Crown 8vo., cloth, 6s. 











LIFE OF CHOPIN, 


By FRANZ LISZT, 


“TRANSLATED IN FULL FOR THE FIRST TIME 
BY JOHN BROADHOUSE. 





WITH MEDALLION PORTRAIT OF CHOPIN. 





*PUBLISHER’S NOTE. 


In explanation of the sentence on the title, ‘*translated in full for the first time” the 
Publisher desires it to be uaderstood that be has discarded the Version previously issued by 
him by M. W. Cook, as it was only a partial translation. He has substituted the present 
one which will, for the first time, present the entire work in book form to English readers. 


POLL PLPPPLLPPP PPP DAE AADIYS 


LONDON: WILLIAM REEVES, 83, CHARING CROSS ROAD, W.C. 





Reliahblie 
Strinss 


Guaranteed for Good Tone and Durability. 
A Sample String sent Post Fres for 6 Stamps. 
Pianoforte Manufacturers and Imporiers, 
The Trade Supplied. 


J. STROHMENGER & SONS, 
86, BROMPTON ROAD, 8.W. 


OPPOSITE HARROD'S STORES. 


WORKS ON THE VIOLIN. 

Facts aBouT Fipp es, Violins Old and New. 
By J. Broapnouse. Third Edition, 6d. 

TREATISE ON THE STRUCTURE AND PRESERVA- 
TION OF THE VIOLIN AND ALL OTHER Bow 
INSTRUMENTS, together with an Account 
of the most celebrated makers and of the 
genuinecharacteristics oftheir Instruments 
by J. A. Orro, with additions by J. Bishop, 
Cr. 8vo, cloth, 3s. 

AvuTobBloGRAPHY OF Louis SpouR. 2 volsin1, 
thick 8vo, cloth, 7s. 6d. (pub. 15s.) 

VIOLIN MANUFACTURE IN ITALY AND ITS 
German Oricin, by Dr. E. ScuHEBEK, 
translated by W. E. Lawson. 8vo, sewed, Is. 








W. REEVES, 83, CHARING CROSS ROAD, W.C. 





JEFFERY J. GILBERT, 
“ GILBERT ” VIOLINS, VIOLAS AND 
VIOLONCELLOS. 


Gold Medallist, PETERBOROUGH. 


London Show Rooms: 
13, Paternoster Row, London, E,C. 


Of all Dealers or of 13, Paternoster Row. MENTION THIS PAPER. 





ye. Splendid Tone, Handsome, 15gs. Violin, 
Old, Mellow Tone, Fine Preservation, 8gs. 
What offers. Might, 47, Lambert Road, Brixton Hill 





Just Published. Crown 8vyo, cloth, 2s. 6d. 
INFORMATION 
FOR 
PLAYERS, OWNERS, DEALERS AND MAKERS OF 
BOW-INSTRUMENTS. 
ALSO FOR STRING MANUFACTURERS, 


Taken ‘from Personal Experience, Studies & Observations. 
With Illustrations of a Stainer and a Guarnerius Violin, etc. 


By WILLIAM HEPWORTH. 





W. REEVES, 83, CHARING CROSS ROAD, W.C. 
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BONN’S PATENT BRIDGE 


Senor SARASATE says: ‘I find it a 
decided improvement on the old twe footed 
Bridge.” 
Herr DAVID POPPER says: “It pos- 
@ sesses all the advantages you claim for it.”’ 
_ Mons.JOHANNES WOLFF says: “While 
it greatly improves the inner strings, the 
outer strings are more clear.” 





All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, they are very much weaker. 
This is because the outer Strings have a 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
ringing tone, clearer pizzicato notes, notes 
. in high positions more mellow, greater 
carrying power, and above all every String equal in power and 
brilliancy. Prospectusfree. SAMPLE VIOLIN BRIDGE 1s. 1d. 


ecoane 
earear 





Used at the Principal Vonservatoires on 
the Continent. 


Perfectintone. Artisticinconstruction 
PRICE LIST AND TESTIMONIALS 
POST FREE. 


SoLE AGENT FoR GREAT BRITAIN AND 
CoLoniEs. 


J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS 
FOR VIOLIN, VIOLA, ’CELLO, BASS, ETC. 


The production of the Premier Strings is the result of a 
series of chemical experiments conducted by J. Edwin Bonn, 
M.S.C.1., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the ‘*E”’ will bear pulling up to ** A,”’ 
thus standing a greater strain than any other string ever pro- 
duced. Each is subjected to a test before leaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets 1s. 1d., 1s. 7d., 2s., 2s. 6d., or 5s. post free. 

J. EDWIN BONN, 26, High Street, Brading, Isle of Wight. 








Monthly Auctions of Musical Property 


Rg Seams. PUTTICK AND SIMPSON beg to 
a announce that they will hold special Sales of 
Musical Property, on or about the 2oth of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days priortothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





Mr. E. Polonaski (Violiuist), 


is open to receive 


ADJITIONAL PUPILS IN TOWN OR COUNTRY 


ScHOOLS or PRIVATE PupPiLs. 


Distance no object. 


Term of tuition may be commenced at any date. 


ExaMINATIONs.—Candidates are prepared for all 
Examinations. 


Appress c/o “THe VIOLIN TimEs.” 








Quarto Album, price 1s. 





MARCHES for the PIANOFORTE 


BY 
JOHN PHILIP SOUSA. ° 


ConTENTS 


1, The Washington Post 
2. Manhattan Beach 

3. The Liberty Bell 

4. High School Cadets 
5. The Belle of Chicago 
6. The Corcoran Cadets 


7. Our Flirtation 
8. March Past of the Rifle 





egiment 

9. March pastofthe Nationa 
Fencibles 

to. Semper Fidelis 





ALSO ARRANGED FOR 


MANDOLINE AND PIANO 
BANJO AND PIANO 
VIOLIN AND PIANO 


W. REEVES, 83. CHARING CROSS RD., W,C. 


ONE SHILLING 
ONE SHILLING 
ONE SHILLING 





IMPORTANT NOTICE. 

ALL COMMUNICATIONS to the Publishing 
Office, 83 Charing Cross Road, London, W.C. Re- 
jected MSS. cannot be returned, unless accompanied 
by stamped and directed envelope. All copy must be 
written on one side of the paper only, and must reach 
the Editor promptly. 


TERMS OF SUBSCRIPTIONS 
For the United Kingdom, per annum 


(post free) - - . - - . 2s. 6d. 
For the Continent and America and 
Colonies, per annum (post free) - 3s. od. 


Publisher, Wm. Regves, 83, Charing Cross Road, 
London, W.C. 
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VICTOR S. FLECHTER OF NEW 
YORK. 


To musicians and lovers of music there are 
few places of greater interest in this city 
than the warerooms of Victor S. Flechter, 
No. 23, Union Square. Here, in a large 
safe, reposes a collection of ancient violins 
valued at thousands of dollars, and the walls 
and the glass show cases are filled with 
framed autograph portraits of and testi- 
monials from the famous violin virtuosi of 
the day. 

Mr. Flechter has so closely identified him- 
self with the history of the noble instrument, 
to which he has devoted his best years and 
talents, that to ‘talk fiddle” to him is both 
a treat and an education. 

The Music Trades and Violin Times repre- 
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BONN’S PATENT BRIDGE 


Senor SARASATE says: ‘I find it a 
vioun decided improvement on the old two footed 
Bridge.” 

Herr DAVID POPPER says: ‘It pos- 
sesses all the advantages you claim for it.” 
_ Mons.JOHANNES WOLFF says: ‘While 
it greatly improves the inner strings, the 
outer strings are more clear.”’ 


All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, they are very much weaker. 
This is because the outer Strings have a 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
ringing tone, clearer pizzicato notes, notes 
5 in high positions more mellow, greater 
carrying power, and above all every String equal in power and 
brilliancy. Prospectus free. SAMPLE VIOLIN BRIDGE Is. 1d. 











Used at the Principal Vonservatoires on 
the Continent. 


Perfectintone. Artisticinconstruction 
PRICE LIST AND TESTIMONIALS 
POST FREE. 

SotE AGENT FoR GREAT BRITAIN AND 
COLONIES. 


J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS 
FOR VIOLIN, VIOLA, 'CELLO, BASS, ETC. 


The production of the Premier Strings is the result of a 
series of chemical experiments conducted by J. Edwin Bonn, 
M.S.C.1., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the ‘* E”’ will bear pulling up to “‘ A,”’ 
thus standing a greater strain than any other string ever pro- 
duced. Each is subjected to a test before leaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets ls. 1d., 1s. 7d., 2s., 2s. 6d., or 5s. post free. 

J. EDWIN BONN, 26, High Street, Brading, Isle of Wight. 
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Monthly Auctions of Musical Property 


\ A ES>RS. PUTTICK AND SIMPSON beg to 
4 announce that they will hold special Sales of 
Musical Property, on or about the 20th of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days prior tothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





Mr. E. Polonaski (Violiuist), 


is open to receive 


ADJITIONAL PUPILS IN TOWN OR COUNTRY 


SCHOOLS oR PRIVATE PupPits. 





Distance no object. 





Term of tuition may be commenced at any date. 


ExaMINATIONs.—Candidates are prepared for all 
Examinations. 


Appress C/o ‘* THe VIOLIN Times.” 
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JOHN PHILIP SOUSA. 


CONTENTS 


1, The Washington Post 


7. Our Flirtation 
2. Manhattan Beach 


8. March Past of the Rifle 





3. The Liberty Bell Regiment 

4. High School Cadets 9. March pastofthe Nationa 
5. The Belle of Chicago Fencibles 

6. The Corcoran Cadets to. Semper Fidelis 
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ALL COMMUNICATIONS to the Publishing 
Office, 83 Charing Cross Road, London, W.C. Re- 
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the Editor promptly. 
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VICTOR S. FLECHTER OF NEW 
YORK. 


To musicians and lovers of music there are 
few places of greater interest in this city 
than the warerooms of Victor S. Flechter, 
No. 23, Union Square. Here, in a large 
safe, reposes a collection of ancient violins 
valued at thousands of dollars, and the walls 
and the glass show cases are filled with 
framed autograph pértraits of and testi- 
monials from the famous violin virtuosi of 
the day. 

Mr. Flechter has so closely identified him- 
self with the history of the noble instrument, 
to which he has devoted his best years and 
talents, that to ‘‘talk fiddle” to him is both 
a treat and an education. 

The Music Trades and Violin Times repre- 
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sentative discovered this some little time ago, { varius, and Joseph Guarnerius del Jesu and 


when Mr. Flechter threw down his pen for a 
few moments to talk to him in this strain: 

“You doubtless hear a good deal said 
about the preference of artists for this or 
that violin ot modern make,” began the con- 
noisseur, pacing the floor as he talked, with 
his hands thrust deep down into his trousers 
pockets, ‘ but I tell you right here that that 
is all nonsense. 

‘‘ It is impossible for a new violin to pos- 
sess the tonal qualities of an old one, and 


others whose instruments to-day bring a 
good price; Andreas Guarnerius, Nicholas, 
Antonio, and Hieronymus Amati. After 
these, in point of excellence, come the fol- 
lowers of the school of Stradivarius, Bergonzi 
and the Guadagninis. 

“Of the Brescia school I might mention 
Gaspar di Salo, one of whose celebrated 
violins formerly played by Ole Ball, is now 
valued by his heirs at $20,000. 

‘‘ Here is a complete alphabetical list of 

the more famous 
makers of violins, 





may use a com- 
paratively new in- 
strument in private 

or for practice you 

will find that he | 
will not risk his * 
reputation by play- 
ing upon it in 
public. ha! 


although an artist 
3 
‘2 

“No, sir; just |i 
as soon as he is 
engaged to perform 
at an important 
concert he will 
immediately  dis- 
card the new fiddle, 
and use an old 
Cremona, if he can 
get one, and if he 
can’t buy one he 
will borrow one. 

* You ask what 
an artist looks for 
principally in a 
violin? I reply: 
‘For an instrument 
whose tone re: 
sembles the human 
voice as nearly as 
possible.” When 
he plays on such 
an instrument he 
endeavours to do 
so—at least where 
the theme of the 
composition is concerned—in close imitation 
of the vox humana. And no new violins 
are capable of giving this desired tone or 
effect. It is of the old master makers, like 
those of Cremona, and to them alone, that 
we must look for this quality or tone. 

‘Just here I wish to correct a popular 
fallacy. Many persons—too many, in fact— 
have an idea that Cremona is the name of a 
violin maker. It is not. It is the name of 








) 


the Italian town which cradled such geniuses 
in the line of violin making as Amati, Stradi- 






Pr, with the dates on 
-- "| or about: 

‘Albani, Paler- 
mo, 1633. 

«Amati,Andreas, 
Cremona, 1520- 
1580, founder of 
theCremona school 
of artists. 

«“ Amati, Nicho- 
las, Cremona, 
brother of Andrew. 

“ Amati, Nicho- 
las, Cremona, 
nephew of _ the 
former. 

«‘ Amati, Anton- 
ius, Cremona, 1550- 


1633, brother of the 
preceding. 
‘Amati Hier- 





onymus, Cremona, 
1635, brother of 
Anthony. 

‘“‘The violins of 
this and the pre- 
ceding maker gen- 
erally bear their 
united names, as 
‘** Antonius et Hier- 
onymus Fr. Amati 
Cremonen Andrea 
fil F. 15— 

‘Amati Nicho- 
las, 1596 1684. 

“ Amati Hieronymus, 1649-1673. 

‘¢ Balestrieri, Pietro, Cremona. 

“ Balestrieri, Thomas, 1720-1750. 

“Banks, Benjamin, James and Henry. 

‘“‘ Bergonzi, Franciscus, 1685. 

‘“* Bergonzi, Carlo, 1712-1755. 

“* Bergonzi, Michael Angelo, 1725-1760. 

** Bergonzi, Nicholas. 

“Camillus, Camille, Mantua, 1712-1739. 

‘*Cappa, Giachimo and Geofreda, 1590- 
1640. 
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“Ceruti, or Cherutti, Joannes Baptista, 
1868. 

“‘ Duiffoprugcar, 1510-1540. 

** Duke, Richard, 1765-1791. 

‘* Gabrielli, Giovanni, 1747. 

“Gagliano, Alexander, 1695-1730. 

‘Gagliano, Nicolo, 1700-1740. 

“‘ Gagliano, Ferdinand, 1700-1735. 

“‘ Gagliano, Januarius, 1740. 

“Gagliano, Ferdinand, 1780. 

“ Gand, Charles, Francis, 1802-1845. 

‘“‘Grancino, Paolo, 1665-1690. 

“*Grancino, Giovanni, 1694-1721. 

“* Guadagnini, Lorenzo, 1695-1738. 

ses a Baptista, 1710-1735 

“Guarnerius, Andreas, 1630-1695. 

‘*Guarnerius, Guiseppe, 1680-1730. 

‘¢ Guarnerius, Pietro, 1690-1728. 

“‘ Guarnerius, Pietro, 1725-1740. 

“‘Guarnerius, Joseph G., 1683 1745. 

“* Guersan, Ludovicius, 1739-1766. 

** Jacobs, ——, 1700-1735. 

** Klotz, Sebastian. 

“« Lupot, Nicolas, 1758-1824. 

‘** Maggini, Giovanni Paolo, 1590-1640. 

“ Mariani, Antonio, 1570-1620. 

** Montagnana, Dominicus, 1700-1740. 

“ Presenda, Joannes Franciscus, 1825. 

“ Rugger, Ruggieri or Rogerius. 

‘“* Rugger, Francis, Cremona, -1670-1720. 

‘* Rugger, Vincent, 1700-1730. 

‘“* Rugger, John Baptista, 16y1-1725. 

** Salo, Gaspar di, 1550-1610. 

** Seraphino, Sanctus, 1710-1745. 

‘¢ Storioni, or Storionus, 1780-1801. 

“‘ Stradiuarius, or Stradivarius, Anthony, 
1644-1737. 

‘‘Stradiuarius, Hombono, son of the 
former. 

“ Stradiuarius, Francisco, 1720-1743. 

‘* Tecchler, David, 1680-3742. 

‘¢ Testore, Milan. 

‘“* Testore, Carlo Guiseppe, 1690-1719. 

“‘ Testore, Carlo Antonio, 1700-1740. 

* Vuillaume, Jean, Mirecourt, 1700-1740. 

“ Vuillaume, = Baptiste, 1799-1875. 

* Vuillaume, N. F., 1867. 

‘“* Wamsley, Peter, 1720. 

“ Withalm, Leopold, 1765-1788. 

‘‘T have said that great players will use 
only great instruments. In proof of this I 
will give you a correct list of the instruments 
played upon by the recognized violin 
virtuosi : 

** Joachim uses a Stradivarius, of which he 
has four. Sarasate also uses a ‘Strad.’ He 
has two specimens. I offered him $10,000 
for the best of these on behalf of one of my 
customers. He refused to part with it. 

“Lady Hallé, of England, has a Stradi- 





varius, formerly used by Ernst. Vieuxtemps 
played upon a Joseph Guarnerius. Wil- 
helmj uses a ‘ Strad,’ and a fine specimen it 
is, to». (Since sold to Kupferschmidt.) 

** Ysaye plays a fine specimen of ‘ Scrad.,’ 
also a Guarnerius. 

“Thomson and Ondricek use Guarnerius, 
Jean Kubelik a Strad. and Guarnerius, 
Jaroslav Kocian a Guarnerius, Fritz Kreisler 
a Strad., also a Gagliano, also a Guarnerius, 
belonging to my collection. Jean Gerardy 
a Stradivarius ‘cello, the same kind as Leo 
Stern, Emil Sauret a Jos. Guarnerius, 
Petschnikoff a Strad. and Rivarde a Strad., 
Paganini played a Guarnerius, Bernard 
Listeman a Maggini, Ovid Musin a Gag- 
liano. Urso used a Joseph Guarnerius, 
Gregorowitsch a Petrus, Guarnerius, also a 
Gagliano, 

“« Many famous violins by Stradivarius, as 
well as by Guarnerius, are known by certain 
names or titles. There is the ‘ Messiah’ for 
example, which was sold in England for 
about $10,000, and is now valued at double 
that sum. The Bets Strad. cost originally 
$5, cannot be bought to-day for $10,000. 
The Elijah, owned by Wilis Nowel, valued 
at $12,000. 

“Over there in my office on the wall is a 
photograph of a famous violin, known as the 
‘King Joseph Guarnerius,’ the finest speci- 
men ot this work known. This violin is 
valued at over $15,000. 

‘“‘It was never known that any such artists 
as those I have mentioned ever attempted 
to play a concerto for violin with orchestra 
on any but a first-class Cremona violin, 

“The only men, in my estimation, who 
ever came anywhere near making a violin 
equal to those of the Cremona school were 
Jean Baptiste Vuillaume and Nicholas 
Lupot. 

‘As I have intimated before, violin mak- 
ing isa lost art. This is proven by the fact 
that modern violins do not mature with age 
as the old Cremona instruments did. Artists 
know this, and I am constantly being com- 
missioned to look for fine violins for them. 
I think I know nearly every valuable violin 
in the world. 

‘Look inside this safe. It is a perfect 
fiddle mine. Here is a Nicholas Amati, ot 
1669, valued at $1,200. This Stradivarius, 
of 1709, is worth $4,000. Here is a Joseph 
Guarnerius, of 1733. It will bring $3,000. 
The value ot this Jean Baptiste Guadagnini, 
of 1740, is $800. For this Montagnana, of 
1729, I ask $800; a Nicolas Amati valued 
at $1,500; a Joseph Guarnerius, valued at 
$4,000; a Gaspar de Salo, valued at $3,000. 


' 
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Here, too, is a $1,000 Bergonzi, an $800 
Lupot, a $600 Vuillaume, which once be- 
longed to De Beriot, and many others. 

‘| have also a large stock of ’cellos. One 
of them is a Gaspar de Salo, another a fine 
Guarnerius ’cello. Then, too, you will find 
in my collection a ‘cello by Antonio and 
Hieronymus Amati, once the property of 
Louis XV]. of France, also a fine Bergonzi 
‘cello, and a fine collection of violin and 
‘cello bows.” 





OBSERVATIONS. 


I near from Chicago of the death of Mr. 
George T. Cline, aged eightv-three, leaving 
neither wife nor children. His estate, says 
the Daily Mail's correspondent, was supposed 
to be worth about £5,000 but the executor 
has already discovered deeds and other 
papers showing that he owned land in nine 
States, and was worth at least one millicn 
sterling. After the World’s Fair, Mr. Cline 
bought an hotel of seventy-five rooms, and 
lived there alone. He occupied only one 
room, but had all the others furnished, 
Under his bed he kept eight violins, among 
them an Amati worth £300. He played the 
violin almost incessantly day and night 
during the last ten years. Sometimes he 
was not seen for two days, during which time 
he would go without food. Then he would 
repair to a cheap restaurant, and buy a meal 
costing 5d., furnishing his own tea, for which 
he paid 4s. a pound. He allowed himself 
12s. a month for food. Besides collecting 
violins, the only known amusement he in- 
dulged in was seeking out Irishmen with 
rich brogues, and buying food and liquor for 
them, in order to hear them talk. Mr. Cline 
bequeathed his estate to his brother and 


other relatives. 
+ + 


During the early days of violin playing in 
England, the first part of the seventeenth 


century, the upper positions were unknown, 


and even the extension of the fourth finger 
to high C was considered a feat only for pro- 
fessionals to attempt in public. It created 
nearly as much excitement as the high notes 
of a soprano. Thomas Baltzar, who was 
born in 1630, nearly a quarter of a century 
before the great Italian, Corelli, taught the 
‘‘whole shift’’ and opened a wide field 
for improved technique by introducing the 
slide and the higher notes of the instrument. 
When Baltzar explained his discovery to the 
Oxford professors there was much unseemly 
behaviour and twitting. To extend the com- 





pass of a little fiddle beyond all its larger 
competitors was witchery and should be 
ruled out of court or denied as impossible, 
and then if anyone accomplished the thing, 
there were 57 varieties of English law to 
pun'sh the culprit, uphold Oxford and prove 
that the profs. were right. It's easy to 
be right—if you have the law on your side. 
But in spite of the wisest men in England, 
we have climbed right up the finger- board, 
reached the limit, and now the world ap- 
plauds, including Oxford. Oxford isa whole 
world by itself, but it changes its mind quite 
often, which proves it is wise, after all. 
* * * 


+ 


On CompLeTING KREUTZER. 
Kreutzer, old fellow, I bid you adieu ; 
During the days that I’ve known you 
I've found your heart both brave and true, 
Tho’ composed of forty-two sections ! 

Lo! As you pass with studious mien 
Another such ogre now is seen — 
Your successor, Fiorillo. 


Fiorillo, you are cruelly stern, no doubt 
You tire one’s fingers and stretch them out, 
‘Til one feels like saying——words i 
Whatever you are, I, as hostess, must be 
Pleased to meet you, and try to agree 
To your strange and various fancies. 

A.ice Nortuway MILLer. 

* * * 

Its no exaggeration to say that most of the 
failures in musical education are traceable to 
twocauses; incompetent instructors and the 
pernicious American and English habit of one 
lesson a week. As a rule, the pupil taking 
one lesson a week makes about the same ad- 
vancement in a year as the one taking two 
lessons will make in a term, and in the course 
of four years it is discouraging to find that 
one has accomplished only what might have 
been done in one. When lesson days come 
but once [a week, say on Thursday, pup'ls 
are apt to neglect practicing until the follow- 
ing Tuesday, but when there are two lessons 
to get there is no time to play hockey. And 
the pupil enjoys the two lessons, after getting 
used to it, because there is more frequent 
change and the interestiskept up. Imagine 
what slow progress a school boy or girl 
would make in arithmetic or reading who at- 
tended school but once a week! There is 
every reason, as a matter of economy of both 
time and money (and, I'might add, of energy 
aud patience on the part of both teacher and 
pupil), to banish from this soil the baneful, 
deadly, one lesson a week, and thus, in 
a large measure, give American pupils an 
equal opportunity with those in Europe. 
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“ The advantages of European study ”’ con- 
sist chiefly in this frequency of inspiration, 
as exhibited and radiated to the pupil by the 
genius of the teacher. 

* * * 

A new instrument, which is said to 
combine the tone and compass of a violin, a 
viola, a violoncello and a double bass, has 
just been invented by a Viennese musician 
named Kuhmayer. lt resembles a piano in 
appearance, and is played by means of a 
keyboard and pedals. Each key is connected 
with a bow, which passes over the strings in 
the manner of a violin. The mechanism is 
said to work well, and all grades of tone can 
be obtained. The idea is anything but new. 
The only difference between the working of 
this instrument and the symphonista of the 
tenth century is that in that instrument a 
rosined wheel presses on the strings instead 
of a bow. It was the origin of the hurdy 
gurdy or vielle of our time. But sucha key- 
board bowed instrument was in use in Spain 
in the seventeenth century, and another 
is mentioned as existing at Berlin in the 
middle of the eighteenth century. There 
have been many such attempts to obtain 
string tone on a keyboard instrument; the 
most successful was that of Baudin, who ex- 
hibited such a contrivance at the Paris 
Exhibition of 1867, and, later, Mr. Baillie 
Hamilton managed to obtain a good effect 
from strings set in motion by wind from a 
bellows. 

* * * 

All the bells in Rome were tolled at sun- 
set, July 2ist, in memory of Pope Leo. It is 
a simple thing to record, but it was a won- 
derful thing to have heard. There are 500 
churches in Rome, and in addition to these 
there are many conventsandchapels. Each 
contributed a voice in the vibrant chorus. 
The bells were rung, with triple strokes, at 
intervals of half a minute. 

The city hushed its turmoil when the bells 
began to speak, and for a memorable hour 
Rome listened. The effect was enhanced by 
the fading glories of a gorgeous sunset. A 
few persons sought the lofty terrace in front 
of the Trinita del Monti, where the eye 
sweeps over ancient and modern Rome. 

It is difficult to set down in work-a-day 
terms the appeal which came to the imagin- 
ation of even the most practical man of the 
world. There was no signal voice in the 
strange chorus. There was a deep diapason 
from St. Peter’s,a great middle cadence and 
a silver treble, until the air thrilled and 
throbbed with something more than mére 
sound. 





It did not seem a song of grief. They 
were the same bells that ring festal peals, 
but this was no acclaim of joy. Their note 
was more of peace than sorrow, more of 
triumph than mourning. 

Presently darkness fell, and Rome faded 
from sight, but the great sound still filied all 
the senses. It was as if another, an unseen 
Rome, or Christendom itself, had spoken. 
Then came silence. Thus the bells of 
Rome sang the requiem of the dead Pope. 

* * * 


The St. James's Gazette is responsible for 
the following extraordinary statement: Kun 
Arpad 1s a little Hungarian boy of nine years 
of age who can play the violin most divinely. 
Encouraged in his profession by the De 
Reszkes, the little fellow sailed for America 
to star as an infant prodigy. More interest- 
ing perhaps than his playing is the fact that 
his eyes take the colour of the music he is 
playing. Naturally blue, they change some- 
times to a deep brown, sometimes to a 
sparkling black, as the boy drifts into the 
richness, beauty, and emotion of the com- 
positions of the great masters. 

* * ok 

In Ulibischeff's work, ‘*‘ Beethoven, Seine 
Kritiker und Ausleger,” is an interesting 
description of Beethoven's household affairs : 

In his room was naught but confusion, 
such as one can scarcely conceive—like an 
organized chaos. Books and sheets of music 
lay on every piece of furniture or were piled 
up in pyramids in each of the four corners 
of the room. A mass of letters which he 
had received in the course of weeks or 
months, covered the floor like a white carpet. 
Upon the windowsill one might see the 
remains of a breakfast, near or upon some 
proofs awaiting correction; at another place 
a row of bottles, some still corked, others 
half-empty ; beyond this a desk on which 
are sketches of a quartet; on the piano a 
loose sheet of music paper with the first ideas 
of a symphony, and to bring a sort of har- 
mony in such diversity, every object is 
covered with a thick layer of dust. 

It is easily conceived that in this wild 
disorder Beethoven had great trouble to find 
what he wanted. He was accustomed to 
inveigh strongly against the confusion, but 
always placed the fault upon others, for he 
thought that he himself was very systematic 
in all his doings. On the darkest night he 
could find a needle which brlonged to him, 
but the others who had anything to do with 
his rooms could leave nothing in the place 
where he put it! It is recorded of him that 
during a fortnight he searched for, not some 
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sketches or a few loose leaves, but a full 
score of his Massin D. Finally he found it 
in the kitchen where it had been wrapped 
around some of the dishes. 

After a number of annoying experiences 
with cooks and maid-servants Beethoven 
decided to dispense with them altogether. 
Could it be more difficult to keep house him- 
self than to write a Symphony in C minor? 
Enraptured with so brilliant an idea he 
hastened to put it into eftect. He invited 
some friends to dine with him. Then he 
bought the provisions in the market, carry- 
ing them home himself, put on a white 
apron, used his night-cap to take the place 
of the cook’s official headgear, seized the 
kitchen knife and set to work. The guests 
came and found him before the hearth, whose 
flames seemed to act like a fire of inspiration 
upon him, and their patience was put to the 
test of a long wait. Finally everything was 
ready and the result proved that it was 
worth while waiting for this wonderfully 
unique meal. 

The soup vied with the traditional alms- 
house concoction; the half-cooked entrée 
presupposed the digestive powers of an 
ostrich, the vegetables swam in a sea of 
water and grease, the roast was burnt almost 
to a crisp, and black as if it had come down 
the chimney—nothing waseatable. But the 
host, who did honour to all the dishes and 
praised all of them, wearied not, by word and 
example, of inciting his guests to valiant 
trencher feats. Still none could be induced 
to touch Beethoven's chef d'wuvre of the 
cooking art, and they confined their atten- 
tion to bread, fruit, sweetmeats, and wine 
to make up for the lack of substantial 
courses. 

The experience of this dinner convinced 
Beethoven that to cook and to compose are 
two different things and he installed his 
cook again. SuL- So. 





PROVINCIAL. 

Hereford.—The Committee of the Hereford 
Musical Festival have issued their programme 
for the forthcoming 118th meeting of the three 
choirs of Hereford, Gloucester and Worcester. 
The concerts will be given at the Cathedral and 
Shire Hall on the following dates: Sunday, Sept. 
6th, grand opening service with chorus and 
orchestra; Tuesday, Sept. 8th, * Elijah” in the 
morning, and ‘ Israel in Egypt” and * Hymn of 
Praise” in the evening; Wednesday morning, 
Sept. oth, Coleridge Taylor's *‘ Tbe Atonement ” 
and Bach's ‘Jesus Sleeps " and Mozart’s S\m- 

bony in G minor, and in the evening there will 

e held a grand concert in the Shire Hall, the 
programme of which is of a miscellaneous char- 





acter. On Thursday, Sept. roth, we are promised 
Edward Elgar’s ‘‘The Dream of Gerontius,” 
a Motet, ‘* Voices Clamantium,” by C, H. H. 
Parry, and Brahms’s Symphony in C minor, Op. 
68, 19 the morping, and Philipp Wolfrum’s “A 
Christmas Mystery” with Wagner's “ Parsifal ” in 
the evening; and on Friday morning, Sept. 11th, 
Handel’s ‘ Messiah,’’ and in the evening a 
chamber concert in the Shire Hall, the pro- 
gramme oi which consists of: Quartet in G, 
Opus 47, No. 1 (Haydn); first violin. Mr. Bern. 
hard Carrodus, second violin, Mr, Ellis Roberts, 
viola, Mr. A. Hobday, violoncello, Mr. W. H. 
Squire ; Songs by Schubert, Mr. Plunket Greene ; 
Pianoforte Solos (a) ‘‘ Aufschwung (Schumann), 
(b) “* Etude, Opus 25, No. 1, in A flat” (Chopin), 
(c) **‘ Staccato Study” (Rubinstein) ; Miss Adela 
Verne; Songs by Schumann, Madame Emily 
Squire; Sonata for Pianoforte and Violin 
(Kreutzer), Opus 47 (Beethoven), Miss. Adela 
Verne and Miss Evangeline Anthony; Songs by 
Hubert Parry, C. V. Stanford and Ernest Walker, 
Mr. Plunket Greene; Quartet in E flat, Opus 51 
(Anton Dvorak). first violin, Mr. Bernhard Car- 
rodus, second violin, Mr. Ellis Roberts, viola, 
Mr. A. Hobday, violoncello, Mr. W. H. Squire. 
The principal soloists will be Mme. Albani, Mme. 
Emily Squire, Miss Agnes Nichoils, Miss Muriel 
Foster, Mme. Kirkby Lunn, Miss Marian Blink. 
horn, Miss Hilda Wilson, Mr. William Green, 
Mr. Gregory Hast, Mr. John Coates, Mr. Andrew 
Black, Mr. Plunket Greene, Mr. Lane Wilson 
and Mr. Watkin Milis. Solo pianoforte: Miss 
Adela Verne. The chorus will be entirely sup- 
plied by the Hereford, Gloucester and Worcester 
Festival Societies. Leader of orchestra: Mr. 
W. Frye Parker. Organ: Morning perform- 
ances: Mr.Ivor Atkins. Evening performances : 
Mr. A. Herbert Brewer. Conductor; Dr. 
Sinclair. 

Birmingham.—The correspondent of our con- 
temporary, The Musical Standard, writes as 
follows: Judging from the somewhat incomplete 
list of forthcoming musical events to hand, this 
city promises to be well favoured. Naturally, 
the Birmingham Festival, particulars of which 
have already been published, heads the list and 
somewhat overshadows the other events. Never- 
theless, during the season we may have a veritable 
feast of good things in the guise of choral, orches- 
tral, chamber and ballad concerts. Messrs. 
Harrison’s ever-popular subscription concerts 
will be held on Monday evenings, 2nd and 23rd 
November, 1903, and ist February and 7th 
March, 1904. Particulars are not yet available, 
but from past experience, it may be predicted 
that there will be a brilliant array of artists. 
The Festival Choral Society will enter upon the 
forty-fourth series of subscription concerts, and, 
as heretofore, will give four performances. The 
following are the dates; 26th Nov., 4th Feb., 
1oth March and 14th April, 1904. The scheme 
will embrace Coleridge-Taylor’s ‘‘ Song of Hia- 
watha,” Handel’s “Israel in Egypt,” excerpts 
from Wagner’s works, Dvor&k’s ‘ Spectre’s 
Bride,” Mczart’s G minor Symphony, Sir Hubert 
Parry's “ Blest Pair of Sirens” and probably one 
of Dr, Elgar’s works. The principal vocalists 
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will include Mmes. Blauvelt, Carrie Siviter, 
Mariel Foster, Agnes Nicholls and Hilda Wilson, 
and Messrs. William Green, Lloyd Chandos, John 
Coates, Andrew Black aod Ffrangcon Davies. 
Dr. Sinclair will conduct, and Mr. C. W. Perkins 
will preside at the organ. The City Choral 
Society will again introduce a number of works 
not previously heard here. Mr. Fred. W. Beard, 
to whom the success of the Society is mainly due, 
will again conduct, and the programmes will 
embrace Gluck’s “‘ Orfeo,” Royle Shore’s motet, 
‘* Pange lingua Gloriosa,” Dr. Elgar’s ‘‘ Corona- 
tion Ode,” Dvorak’s “ Patriotic Hymn,” Dr. 
Charles Wood's “‘ Dirge of the Veterans” and 
Liszt’s oratorio, ‘*St. Elizabeth.” The list of 
principals is not yet complete, but will probably 
include Mmes. Lillie Wormald, Lucile Hill, 
Sobrino and Clara Butt, and Messrs. Samuel 
Masters, Philip Brozel and Ffrang¢ .n Davies. 
The now-fsmous Halford’s Choral Society will 
again give ten orchestral concerts. The follow- 
ing are the dates: 27th October, roth and 24th 
November, 8th December, 1993, 19th January, 
2nd and :6th February, rst, 15th and 29th March, 
1904. The vocalists engaged are: Miss Meta 
Von Buring, Miss Xate Cherry and Mr. Andrew 
Black. Pianists; Miss Annie Cantels, Miss 
Kathleen Arnold, Mr. Eugen D’Albert and Mr. 
Leonard Borwick. Violinists: Herr Kreisler 
(twice) and Mr. Max Mossel. Violoncellist : Herr 
Carl Fuchs. Conductors: Mr. George Halford, 
Mr. Dan Godfrey (of Bournemouth) and Dr. 
Cowen. 





TO ORCHESTRAL SOCIETIES. 


Send for detailed lists of CARL VOLTI’S works ; the 
best and most popular series yet issued. Nearly 400 
sets to select from!!! 


, “The Amateur Concert.” 

A Collection of Overtures, Operatic Selections, 
Movements from Symphonies, etc., arranged as Solos, 
Duets, Trios, or Quartets for Violin, Piano, 2nd Violin, 
Viola, 'Celloand Bass, Flute and Piccolo, 2 Clarionets, 
2 Cornets, Euphonium, Trombone and Drums. 96 
Nos. Band, 2s. 6d. each; Separate Parts, Piano, 1s.; 
other Parts, 6d. each. 


“The Highland Wreath.” 
A Selection of the most admired Scotch Airs for the 
Violin, with Accompaniments (ad lib.) for Piano, 2nd 
Violin, Viola, 'Cello, Flute, Clarionet and Cornet. 48 
Nos. 1s. 6d. each; Separate Parts, rst Violin, 6d. ; 
Piano, 6d.; Other Parts, 3d each. 


SPECIAL FOR SUNDAYS, “P.S.A.”, etc. 

“Gems from the Great Masters.” 24 Nos.” 

Selections from Oratorios, Masses, etc., same arrange- 
ments and prices as ‘‘ Amateur Concert.” 


“The Sacred Wreath.” 25 Nos.” 
A Selection of the most admired Sacred Airs, 24 Num- 
bers for same Instruments and prices as ‘“‘ Highland.” 


POPULAR MARCHES. 36 Nos. 
Also Series of Duets, Trios & Quartets by Cart VoLttT1, 
To Soloists—send for lists of Cart VoLti & ANDRE 

; La TAaRCHE's works. 





To Professors—send for lists of Cart Vott: & 
ANDRE La TaRCHE's theoretical works. 


JOERW BLOCK LEY. 
3, ARGYLL ST., REGENT 8T., LONDON, W.C. 





Tho only remedy for Whistling Strings 


INFALLIBLE 


RESIN OIL. 


Traps Marx. 


REGISTERED 


TESTIMONIALS 





9, Northwick Terrace, Maida Vale, London, W. 
December 13th, 1830. 
Dear Sir,—I have much pleasure in testifying to the good 
qualities of your Oil for strings. It makes the strings more 
durable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing, 
Believe me, dear Sir, yours very truly, 
LUDWIG STRAUS. 


9, Northwick Terrace, Maida Vale, London, W. 
December 13th, 1990. 
Dear Sir,—The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching, 
Believe me, dear Sir, yours very truly, 
R. R. SHiewps. LUDWIG STRAUS. 


St. Paul's Road, Camden Square, N.W. 
December 16th, 18380. 
Dear Sir,—I have tried the resin and find it exceedingly good. 
Yours truly, 
J. T, CARRODUS, 


4, Disraeli Road, Pu tney, 8.W. 

January Ist, 1889. 
Dear Sir,—Through pressure of business, have not had an 
opportunity of thanking you for the Resin and Oil you sent me 
The Resin is certainly by far the best Levertried. ‘The first time 
I tried the Oil it did not answer, as I think,I overdried the strings. 
However, the second time it was a complete success. I shall be 
glad to know how, and what price both articles can be obtained , 
and if my testimonial is of any use to you I give it most willingly. 

Yours very truly, 
R. R. SH1evbs. CARL 8S ‘HNEIDER. 


R. R. SHIELDS. 


R. R. Se#etps. 


Widmore House, Bartholomew Road, London, N.W. 
March 26th, 1893. 
Dear Sir,—It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing, I can safely state that there is none 
in the world to equal them. I am also pleased to say my pupils 
use both, and find thei a great advantage, 
Faithfully, yours 
F, A. EARNSHAW. 
Professor at—Portman Academy, Baker Street; Metropolitan 
College; Philharmonic Society; Richter, Hen- 
schel, Barnby, and all Festival oncerts. ‘ 


31, St. Michael's Place, Brighton. 

May 5th, 1893. 
Sir,—For about nine months, I have constantly used your “ In- 
FALLIBLE ’’ O1L for my Violoncello Strings. I cannot speak too 
highly of it; it is far superior to any other Oilthat I have tried, 
including that obtained from Italy. I find the one of the strings 
improved by using it, and is produced more easily after it is, ap- 
plied. I have recommended it to many friends, both professional 

and amateur, and they quite agree with me as to its efficacy, 
Iam, yours faithfully and obliged, 
FRANK D’'ALQUEN. 


31, St. Michael's Plave, Brighton. 
May 8th, 1898. 
Dear Sir,—I beg to thank you for the Oil just received, and I 
once more assure you that I consider it excellent. I tind that 
Strings that would be useless without it are made playable, and 
the best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have found it so useful myself, 
Iam, yours faithfully, 
Mk. SHIELDS. FRANK D’ALQUEN. 
1 have found no other Oil answer the same purpose, and I 
had tried many kinds before,including Rangoon, Petroleum, 
&c. I chanced to see my friend Straus’s Testimonial, 


Mr. SHIELDS 





Sold by all respectable dealers in the Unitei Kingdom. Price 6d, 
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es TO PREVENT ” 
PEGS SLIPPING 
Sold by all respectable dealers in the United Kingdom. Price 6d | 
CLARENCE Hovsk, HARROGATE, 
December 22nd, 1898. 
Dear Sir,--I have tested your INFALLIBLE OIL and 


PEG COMPOSITION and found both excellent. 
Yours truly, 


R. R. SHieLps. HEINRICH DITTMAR. 





Handsome Vclume 


SUITABLE FOR SCHOOL OR COLLEGE 
PRIZE, &c. 


Urown 8vo, cloth, 5s. 


MAKERS OF MUSIC. 


Biographical Sketches of the Great 
Composers, 
With Chronological Summaries of their Works. 
FACSIMILES FROM MUSICAL MSS. OF 


Bach Haypn BERLIOZ VeRDI 
TANDEL Mozart MENDELSSOHN GouUNOD 
PurceLt BEETHOVEN OHOPIN RRAHMS 
Dr. ARNE WEBER ScHUMANN AND 
GiucK ScHURERT WAGNER GrRire 


WitH GENERAL CHRONOLOGICAL TABLE. 


R. FARQUHARSON SHARP. 


PORTRAIT OF HENRY PURCELL, 


LONDON : 
W. REEVES. 83. CHARING CROSS RD. WC. 


SKETCHES OF GREAT VIOLINISTS 
AND GREAT PIANISTS. 


Biographical and Anecdotal, 
With Account of the Violin and Early Violinists 





(Viotti, Spohr, Paganini, De Beriot, Ole Bull, Clementi, 
Moscheles, Schumann (Robert and Clara), 
Chopin, Thalberg, Gottschalk, Liszt). 

By G. T. FERRIS. 
Bevelled cloth, gi't edges, 2nd Edition. Price 4s. 6d. 


W. REEVES, 83, CHARING CROSS ROAD, LONDON, W.C. 


BEETHOYVEN’S PIANOFORTE SONATAS 
Explained for the Lovers of the Musical Art 


By ERNST VON ELTERLEIN. 








Now Ready. 


New Edition, entirely revised‘and enlarged. 
PRICE TWO SHILLINGS. 


‘THE ART OF 


TUNING THE PIANOFORTE 


BY 
HERMANN SMITH. 


Lonpon : * 
W.REEVES, 83, CHARING CROSS RD., W.C. 








JUST PUBLISHED. Cr. 8vo. cloth, 5s. 


“Mastersinaers.” 


APPRECIATIONS OF MUSIC AND MUSICIANS 
WITH 


AN ESSAY ON HECTOR BERLIOZ. 


BY 


FILSON YOUNG. 


‘* The longest essay is the concluding one on Berlioz 
in which the author seems to us to have expressed in 
the fewest possible words what it is that renders the 
music of that wayward genius so unsatisfying. ... . 
In Mr. Filson Young we have not only a critic of keen 
and sympathetic insight, but a writer of rare distinc- 
tion and ability. . One can only admire the 
modesty that persuades Mr. Young that he is not 
prepared to criticise the composers of whom he writes 
for we think not only is he sufficiently prepared, but 
that he is pre-eminently qualified for such a task."'— 
Daily Chronicle. os 

‘* The chapter on Charles Hallé is written with 
sympathy and knowledge."'"— Echo, Feb. 14th, 1902. 








W. REEVES, 83, CHARING CROSS ROAD, W.C 





HOW TO PLAY FROM SCORE. 
Treatise on Accompaniment from Score 
on the Organ or Pianoforte. 

By F. J. FETIS, 

Translated by A, WHITTINGHAM. 


With 4o pages of Musical Examples. 
Cloth, 3s. 6d. 





W. REEVES, 83, CHARING CROSS ROAD, W.C. 











MUSIC AND MUSICIANS. 
Essays and Criticisms, 


By ROBERT SCHUMANN 


With a Pretace by E. Paver. <a Edited by F. R. RITTER, 
Translated from the German by Emity HI Lt. ast ee Cues Guten, Teast Rite, t 2 
. : ee Sy a ’ e . 

New and Revised Edition—(1898). Cloth, 3/697 AY 1903 Second Series, 10s. 6d. 
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MUSICAL WORKS 
SUITABLE FOR PRIZES OR FOR PRESENTATION. 


ON SALE bY 
WILLIAM REEVES, 83, CHARING CROSS ROAD, LONDON, W.C. 


A + — 





Half e te br of Music in England, by Ds. F. Huurrer, 8vo, cloth, 3s, 6d, 
pu . Ss. . 
Twelve Lessons on Breathing and Breath Control, for Singers, Speakers, and 


Teachers, by Georcr -E, Trorp, cr. 8vo, limp cloth, 1s. 
These Lessons are So written that you can, by studying them, master the fun“amental principles employed in 
LJ 


the use of the Voice Without a. Master. : 
Twenty Lessons on the Development of the Voice, for Singers, Speakers. and 
Teachers, by Ggorce E. Tror?, cr. 8vo, limp cloth, 1s 
This Series of Lessons is intended to give Singers, Teachers, Orators, Elocutionists and Clergymen a Practica! 


Knowledge of How to Strengthen and Develop the Voice’ 

Dictionary of Musicians, from the Earliest Period to the Present, cr. 8vo, sewed, 1s, 

A Treatise on the Structure and Preservation of the Violin and all other 
Bow-Instruments, together with an account of the most Celebrated Makers and of 
the genuine characteristics of their Instruments; by J. A. Orro, translated wita Addi- 
tions and [ilustrations, by Jonn Bisxop, 4th Edition, post 8vo, cloth, 38. 

Mozart's Don Giovanni, a Commentary, by CHarLes Gounop, translated by Winvzver 
Crarmand J. f, Hurcuinson, cr. 8vo, cloth, 3s. 6d. 

The Art of Mod Being a Series of Papers on Modulating at the Pianotorte, with 
Sixty-two Musica ples, by Henry C. Banister, cr. $vo, cloth, as. 

Sketches of Great Violinists and Great Pianists, Biographical and Anecdotal, with 
Account of the Violin and Early Violinists (Viorti, pipet. Paganini, De. Eecriot, Ole 
Bull, Clementi, Moscheles, Schumann (Robert and Clara), Chopin, Thalberg, Gott- 
schalk, Liszt), by G. T. Ferris, beveiled cloth, gilt edges, and edition, 4s. 6d. 

Greater Works of Chopin (Polonaises, Mazurkas, Nocturnes, etc,) and how they should 
be played, by J. Kxeczynski, translated by Miss N. Janotua, and edited by SuTHzEr- 
LanD Epwarps, with Portrait, Facsimile, etc., cr. 8vo, cloth, §s.” 

Music and Musicians, Essays and Criticisms, by Rosert Schumann, translated, edited, 
and annotated by F. R. Ritrer, Portrait of Robert Schumann, photographed from a 
Crayon by Bendemann, First Series, thick cr. 8vo, cloth, 8s. 6d. Fourth Edition. 

Ditto, Second Series, thick cr. 8vo, cloth, 10s. 6d.. Second Edition. 

Wagner—Beethoven, by Richarp Wacner, with a Supplement from the Philosophica; 
Works of Arthur Schopenhauer, translated by E. DANNREUTHERR, second edition, «: 
8vo, cloth, 6s, 

Wagner as I Knew Him, by Fervinanp Prarerr, 3s. 6d. (pub. 7s. 6d.) 











Recommended to Teachers by the Lecturer at the recent lectures given by order of 
The London Schoo} Board. 


12 Lessons on Breathing & Breath Control, ron smeagteianear”® 


By G. £. THORP. 


FOR SINGE”’S, SPEAKERS 


20 Lessons on the Development ofthe Voiee,*o* "895", Shes 
By GO. B. THORP. 


LONDON: WILLIAM REEVES, 88, ONARING OROSS ROAD, W.C. 
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Representatives wanted-ail over the provinces. 
Pull information can be 1 
he Hon. Secretary, 
ondor Institute of Wwlusic, 
e, Sussex Piece, 
South Kensington Statiou, London, S.W. 
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